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The question of the relationship between Laography and Literature has kept 

researchers engaged since very early times, not only in Greece but at an international 

level, as well (Vladimir Propp, Christine Shojaei Kawan). In the context of this 

theoretical reflection, literary transformation of the ancient myth was studied and the 

questions that arise from this literary representation in its particular social and even 

political context. Particular emphasis is given to the folkloric background of the 

mythical motifs and symbols that Ritsos uses, thus showing his deepest relationship 

not only with the ancient myth but also with the popular culture. 

    A key concept that runs throughout our study will be the concept of myth, with its 

historical and symbolic depth. More particularly, in my thesis I addressed the 

definition and composition of the myth as a narrative genre in the context of folk 

theory and research (starting from Nikolaos Politis’s approach and reaching the 

analysis of Lauri Honko and Alan Dundes).  

    Also, we will examine how the myth was conceived in the work of Yannis Ritsos in 

general, but also in the poetic collection "Fourth Dimension" in particular. It is well 

known that the "Fourth Dimension" signifies not only the most mature poetic period 

of Yannis Ritsos, but also the official introduction of ancient Greek mythology into 

his work, from which it derives. To the monologues of the "Fourth Dimension", as 

notes M. Meraklis, there is a particular preference in ancient Greek mythology, as 

twelve of them derive their content from the cycle of the Attrides, the Lavdacides and 

the Trojan cycle. The myth, of course, goes hand in hand with the poet's social and 

historical experiences, as well as with dramatic family events, symbolically 

intertwined with the central myth. 



[2] 
 

    Most of the "Fourth Dimension" compositions utilize the mythical method to open 

up the temporal perspective, matching the past with the present. According to 

Stefanos Dialismas, the "Fourth Dimension" essentially opens Ritsos's return to the 

Greek myth. The ancient myth of modern European and Greek thought and literature 

has been well known. As Christos Alexiou points out, "in each of these works, Ritsos, 

through different faces or faces, anonymous or anonymous, mythological or modern, 

and through different symbols, encounters, researches and comments simultaneously, 

from his point of view and from the point of view of the world, the world and himself; 

and in each of these persons or persons, or in each of the symbols, may be, at some 

point in his life, the poet, each of us, and the Catholic and eternal man". Essentially, 

these are ancient myths that renew the dialogue of modernist poetry with Greek 

antiquity, mainly because they succeed in merging the myth with modern historical 

and social experiences. 

   Simultaneously, will be studied the way that Ritsos will enrich his work with a 

multitude of references to popular culture based on the mythical symbols he uses. 

Parallel, the way in which the poet adopted the mythical material will be explored by 

identifying similarities and differences between the themes and motifs of the poem in 

his ancient Greek models. 

    Myth and popular culture become the means of helping Ritsos to represent his 

experiences, concealing his identity, and also expressing his views on the common 

destiny of people. His poem would say that "it is a bridge between the present and the 

future". This bridge is achieved by the poet with the pliable material of the past that 

can be fermented with the events of the present and acquires timeless power. This 

character of the poems gives the modern poet the feeling that his work will withstand 

forgiveness and withstand time. In this way, the political events of the modern Greek 

space acquire a universal dimension, events become a myth and history is largely 

mythical. In addition, the role of mythical persons is being adapted, as they are used 

as symbols of the tragic sense of life and of human destiny. Thus the modern man, 

poet or reader, achieves his emotional discharge, redemption, communication. This is 

precisely the psychological function of the myth in the field of literature. 

    Ritsos's poetry is poetry that goes beyond history, but also poetry that is sometimes 

distanced. More generally, in Ritsos's work there is an apparent balance between faith 

and doubt, between loneliness and companionship, between silence and poetry. As 

Meraklis typically points out, "Ritsos's poetry is universal. It encompasses all aspects 



[3] 
 

of outdoor life and all aspects of daily life. And it is a great mistake (and a great 

injustice) to regard unilaterally a poetry of us, and not of me, a poetry of optimism, 

and not of pessimism, a poetry of unlimited faith, not of restrictive skepticism". 

    Finally, as mentioned above, the study is placed on the crossroads between Folklore 

and Literature (Philology), and will therefore examine the pre-existing Greek and 

international literature on the relationships, convergences, and divergences between 

these two epistemological fields. In terms of methodology, I relied on bibliographical 

and comparative studies of relevant ancient and modern Greek myths that bring out 

prominence to the cultural dynamism and permit interpretation of the characters.   

 


